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LAUDY & Co’s NEW PUBLICATIONS. 





ViOLIN AND PIANO. 


BOROWSKI, F. Mazur j - 5s. 

4 Schoumka {2 re sea Xe : We 5s. 

HANDEL. Menuet fr. Berenice. Arranged by F. Borowski * ee a0 4s, 

HAVE, TEN W. Bolero " ve be i aed 
a eux ‘ 

Ne a Ee wid 3 4g, 

i. N reins ; ny hail “a As. 

a Ba ; es - de jas 4s. 

és Pe a : cab aug ; 5s. 

ENRY. J. HARO’ ‘. vs - 4s. 

SCAT, H. Pet > r na . 3s. 

a El« ae wel - ~~ ror 3s. 

ra Pole am a ‘ag = cee 4s. 

‘EBNDSEN, J. & vised and fingered by P. Ortmins .... ; 5s. 

LEW, S. Mazurks 3] ‘4 ey sy 4s. 

a Romanet om was “ , os 4s. 

VIOLINS AND PIANO. 
ray x ° 5s. 


2EW, CH. A. Alls 








LAUDY & Co. 
139, Oxford Street, London, W. 


'BEARE, GOODWIN & Co., 


Qiolin Importers, Dealers and Experi * 
Have lately received from their Continental Agenis several large consignments of 
VALUABLE. GLD INSTRUMENTS, 


which they are enabled to pffer at 
VERY MODERATE PRICES. 





A Choice of upwards of 
TWO HUNDRED GENUINE OLD VIOLINS, 


. ALL IN THE BEST POSSIBLE PLAYING ORDER. 







CATALOGUE POST FREE, 
Genuine ‘PADUA STRINGS, recommse *™1 for tone 


and durability... Samprims, Sevin < «aPs.) 


186, WARDOUR STREET, LONDON 


ty (Oue Door trom Oxford Street.) 
ENLARGED Copies OF THIS 
SKETCH MAY BE HAD, PRice 1s. 
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Our next issue will contain the Portrait of Mr. FRED. FURNACE, F.C.V. 





THE 


a 


01 


Fournal for Professional 
and Amateur Violinists and 


A Monthly | | 


comets as Hees Soke By 





Edited by E. 


Quartett Players. 
POLONASKI. 





Prick TWOPENCE. 





Ml _ y / 
No. 17. Vor. II. MARCH ss1n, 1805. i 
Copyright. : ‘ 2s.6d per annum, post free i 
NOTICES. Ballad Concerts in progress, in which Lady i 


Subscribers whose subscriptions are now due 
ure politely requested to renew the same with 
as little delay as possible. A limited number 
of back copies can still be supplied. 

Annual subscription 2s. 6d. for the United 
Kingdom, 3s. for the Colonies, America, and 
abroad. ° 

Only a few copies of the First Volume, hand- 
somely-bound in grey cloth with silver lettering, 
ure now left, and can be had for 7s. 6d. each 
post free. 

All communications, invitations, tickcis 
for concerts, &c., &c., should be addressed 
to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTES. 


“AT HOME.” 

There is not much to be said about the 
progress of the London Concert season, which 
seems to proceed in the usual humdrum sort 
of fashion. There are the dear old Monday 
Pops. going on from week to week with pretty 
nearly the same programmes, and with the 
aid of very much the same artists, Lady 
Hallé was released from her post as first 
violin by the re-appearance of Dr. Joachim 
vn February 25th. There are two sets of 





Hallé, Herr Jobannes Wolff, Miss Alice 
Klieson, and Mr. W, Squire have filled the 
post of violinists and violoncellist respec- 
tively ; then there are the Arnold Dolinetsch 
concerts, the last of which was to take 
place on February 26th —Much is expected 
of a new violonzellist who styles hiniself 
Senor Rubio, the famous violoncellist to Her 
Majesty the Queen of Spain; he announces 
two one-hour ‘cello recitals, the first of which 
was to take place on Monday, March 4th, 
at noon, and the second on March 7th, at 6 
p-m. Both are to be at Steinway Hall. 

The Stock Exchange Orchestral Society, 
under the direction of Mr. George Kitchin, 
gave their second Subscription Concert at 
Queen’s Hall, on February 19th. The 
violinist was Miss Beatrice Langley, who 
gave a fine reading of Spohr’s Dramatic 
Concerto. 

Mr. Daniel Mayer is to manage the forth 
coming series of Nikisch Concerts. He has 
engaged Mr. Maurice Sons as leader of the 
orchestra. 

Mr. N. Vert has just returned from thie 
Continent. He has arranged for Signor 
Sarasate to give three concerts during the 
season, in which he will be. assisted by 
Mdme. Bertha Marx; he will also give one 
orchestral concert. Engagements haye also 
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been concluded with Mr. Willy Burmester, 
who is known on the Continent as the modern 
Paganini. His délw’ is to take place at the 
last Syinphony Concert on March 14th. This 
will probably be followed up by a series of 
violin recitals.—The forthcoming season of 
the Richter Concerts is now settled in every 


the bows, a fine gold-mounted Tourte fetched 
£3 10s. 

Just before going to press we hear, on good 
authority, that Mr. Willy Hess, for many 
years leader of Sir Chas. Hallés Manchester 
band, is about to resign that post, and that 
in its stead, he has acceptéd the one of pro- 
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{ detail. fessor of violin at the Cologne Conservatoire 

1 Miss Alexes Leighton gave a dramatic and of Music. “There is never smoke without 

I musical recital at the Queen’s Hall on fire,’ and we should, therefore, hold that 

i; i) February 14th. Mr. Gordon Tanner was the the report of Mr. Brodsky’s a»pointment, as 
ie] violinist, and was heard to great advantage stated in our foreign news column, is not 

} in Max Bruch’'s Adagio for Violin and Piano without foundation. 

: f (the latter part being sustained by Mr. Nor- Blackheath Hill: Mr. Philip A. Robson was the 

fi folk Megone). Mr. Tanner also played with solo violinist at a recent concert, which took place at 

H considerable dash and brilliancy ‘“ Hungarian the Assembly Rooms, in aid of a charity. He is 

; ' Airs.” by Ernst: “Chant du Gvygne.” bv sid to have created a highly favourable impression. 
2h , Sai : Saéne a “ Witel Dow ie — | and, according to * The Kenti-h Mercury,” “ his play- 
' aint paens, = : ite les Vance, y ing showed at once breadth and fine susceptibility of 
t Bazzini. Mr. Gordon Tanner is a rising young tone.’ His solos were “Swedish Melodies, No. 2.” by 
a! { artist who probably owes no small part of Svendeen, “Sarabande,” by Carl Bohm, and “ Adagio 
1 \ his executive ability to the excellent training and A}levro Moderato,” from Sonata in A, by Haendel. 

‘ ) 4 an en cama ENR eS : : 
} he has received at the Paris Conservatoire. _ Derby : A concert was given on Saturday evening. 
‘ 4 An important development has taken place February Lith, at the Temperance Hall, before a large 


audience, attracted by a most excellent programme. 
Mr W. Daltry, L.C.V., one of the artists. acquittes 


in the Musical Courvr, a sixpenny journal, 
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published at New York, and circulating over 
the entire globe. Henceforth, a special 
British inset will be issued from the London 
office and bound with the New York part, 
thus constituting a new English edition, 
which will contain all the current week's 
news. Special representatives are located in 
Paris, Berlin, Milan, Dresden, Leipsic, 
Weimar, Vienna, and the Continent gener- 
ally, besides the Provinces and Colonies, who 
will each week write a review of the progress 
of musical eyents in their respective centres, 


Messrs. Puttick and Simpson's monthly 
sale of musical instruments took place on 
Tuesday, February 26th. There was a 
very large attendance, attracted probably by 
the improved quality of the lots. |The most 
important of these was Lot 73, consisting of 
a violin by Carlo Bergonzi, in splendid pre- 


servation, believed to be without ‘“a 
blemish.”” It fetched the comparatively low 


price of £100, and we can not heip thinking 
that it would have fetched considerably more 
had it not been subjected to some rough 
usage by some of its former owners. who 
appear to have experimented upon it, by 
trying to alter the neck, &c. An Italian 
violin, with exceptionally fine ‘ back,” 
realised £24, and a violin, ‘‘by Joseph 
Gnarnerius del Jesu,” £21. An Italian 
viola, by Joannes Gagliano, 1800, with Hill's 
guarantee, was knocked down for £7 10s., 
and a violin by Albani, for £8. The 


remainder of the lots were unimportant, —! 
averaging from avout 103. to £5. Amongst 
{s 5 





himself with considerable ability by playing a couple 
of violin sulos, * Largo,” by Haendel, and * Romance 
and Bolero.” by Dancla. Being reealled, he had to 
bow his acknowledgments, encores being strictly 
disallowed. —— = 

Dublin: Herr Theodore Werner has just finished a 
highly interesting series of violin recitals. The con 
cert giver played on each occasion to crowded houses. 
and as he intends to give a somewhat similar series in 
London during the season, it may be interesting to 
many of our readers to have an outline of his Dublin 
programmes. Herr Werner is well known to London 
audiences, he having frequently appeared before 
them, and everyone who has heard him will no doubt 
testify to his meritorious and artistic playing, his 
great versatility of style,and the other qualifications 
by Which he succeeds in keeping his audiences spell- 
bound. The series of Dublin recitals commenced ow 
November 13th, when the following important items 


- were included in the programme: Sonata in A major, 


by Haendel ; Dramatic Concerto, by Spohr; a Violin 
Concerto, by Henri Vieuxtemps ; and minor items by 
Franz Ries, Sarasate, and Wieniawski. -— Second 
Recital, Nov. 20th, Adagio from the 9th Concerto, 
Louis Spohr ; Concerto, by Henry Vieuxtemps; Sonata, 
for violin and piano, Op. 90, Beethoven, and minor 
compositions by Wieniawski, Bach, Schumann, and 
Paganini.—Fourth Recital, Sonata for Violin in D. by 
Pietro Nardini, Violin Concerto by Mendelssohn, and 
minor items by Vieuxtemps,Sarasate,and Ysaye.-- Fifth 
Recital, December I] lth : Sonata * Le Trille du Diable?” 
G. Tartini; Concerte in G minor, Max Bruch; Ai 
Varie, Henri Vieuxtemps ; and “Souvenir de Muscow,” 
by Wieniawski.—Sixth Recital : January 2nd,Ciaconna, 
by Bach, Romance by Svendsen, Elegie by Ernst, 
Mazurka by Zarzycki, and Sonata, Op. 47, for piano 
and violin, by Beethuven.—Seventh Recital: January 
29th, Sonata by Corelli, Concerto by Louis Spohr, Irish 
Fantasia by Stanford, a Melody by Paderewski, and 
a Romance by Sarasate.—Eighth Recital: February 
Sth, Sonata, Op. 78, for violin and piano, by Brahms ; 
Barcarolle, Air Varie, and Scherzo, by Louis Spohr ; 
and Violin Concerto in D minor by Wieniawski.— 


SpAinth Recital, February 12th: Ciaconna by Bach. 


mance in F by Beethoven, Hungarian Danes by 
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Brahms-Joachim, Polonaise by Wieniawski, and 
Sonata by F. W. Rust. After the outlines we have 
given, London amateurs will know what to expect. 
and we trust that they will give Herr Werner all the 
encouragement he so fully deserves. 





Wood Green: A concert was given at the Masonic 
Hall on February 25th. by Miss Jessie Ford, a 
talented young local artist, who was the principal 
violinist of the evening. Her technical skill and 
correct intonation were well displayed in her render- 
ing of Hauser’s Nocturne, which was ‘received by 
tne andience with well-merited enthusiasm. Miss 
lord afterwards delighted her -rhearers with a very 
admirable performance of Papini’s ‘ Salterella,” a 
work which afforded the artist even more scope for 
the display of her vigorous and excellent style. 

Newcastle on-Tyne; At the third concert given by 
the Chamber Music Society, string quartets by Mozart, 
Schubert, and Beethoven were well interpreted by 
Messrs. W. Hess, Briggs, Speelman, and Pezze. As 
solo violinist, Mr. Hess played skilfully Wienawski's 
*Legende” and Ries’ “Moto Perpetuo,” and the 
veteran violoncellist, Mr. Pezze, was heard in one of 
his own compositions, entitled, ‘‘ Adagio and Allegro.” 
However excellent and enjoyable their chamber con- 
certs are, they often suffer from one fault, namely, 
the lack of variety and novelty in the choice of the 
concerted and solo pieces. There are many fine works 
by Tschaikowsky, Rubinstein, Smetana, Rheinberger. 
Raff, Sgambati, Saint-Saéns, Grieg, Franz Berwald, 
Svendsen, and others, that would be welcome 
novelties at these high-class concerts; especially a: 
the executants are artists of high standing and ability. 

The Cathedral organist, Dr. Huntley, and Mr, 
Oppenheim, a local violinist, were associated in an 
organ and violin recital, which took place in th» 
Cathedral on February 28rd. Although Mr. Oppen- 
heim’s intonation was not always faultless, he played, 
with skill, pieces by Schumann, Rheinberger, and 
Merkel. 


‘* ABROAD.” , 

Herr Adolf Brodsky, the excellent violinist 
who some time ago returned from America, 
has just accepted the place of first professor 
of the violin and conductor of the Ensemble 
and Orchestra] classes at the Royal Man. 
chester College of Music, as well as leader of 
the Manchester Symphony Concerts. 

Professor Hugo Hermann, of Frankfort- 
on-Maine, who has played in Paris this 
winter with almost phenomenal success, has 
of late been heard in Marseilles, rendering 
Beethoven’s Violin Concerto, a Czardas, by 
Hubay, and a movement by Bach, in such a 
manner as to arouse his audience to the 
highest pitch of enthusiasm. The violoncello 
virtuoso, Professor Friedrich Grutzmacher, 
of Cologne, has, in the course of this winter, 
been conceit-giving in a large number of 
North and South German towns, achieving 
everywhere considerable success. 

The renderings of the ninth Concerto by 
Spohr and the F sharp minor Concerto by 
Ernst by the youthful violin virtuoso, Herr 
Fritz Spahr, at a recent concert in Leipzig, 
has aroused considerable commendation, 
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His tone and technique, as well as his read- 
ings, are spoken of as extraordinary. 

Although the Belgian virtuoso Ysaye has 
only been playing to fair houses at Carnegie 
Hail, his recitals in Boston have proved an 
immense success, and recently he played 
in that city to over 2,000dols—his managers 
taking out of the profit 65 per cent. of the 
gross receipts. 

César Thomson, on the other hand, 
although he has been very loudly praised in 
& number of papers, does not seem to have 
attracted the favour of the ladies, and his audi- 
ences have been at best only half as large as 
those that attended the Ysaye recitals. 

Our contemporary, ‘‘ Le Monde Musical,” 
speaks well of another young violinist, 
Mdlle. Juliette Dantin by name ; she has of 
late been playing in France, achieving great 
success everywhere. 

Places aux Dames! At the International 
Musical Competition held in Brussels, Miss 
Elfrida Andrée, the Cathedral organist in 
Gothenburg, Sweden—among 77 rivals — was 
awarded ‘“ Le Grand Prix,” a gold medal 
and diploma, for an orchestralsymphony, On 
the same occasion, this talented lady also 
carried off prizes for a string quartet, and a 
composition for organ and military band. 

At the Philharmonic Concert, given on 
February the 18th, in Copenhagen, a new 
composition, entitled ‘ Drei Fantasie 
Stricken,” for piano and violin, by the 
Danish composer, Lange-Muller, was played 
for the first time in public. The Copenhagen 
‘‘ Politiken ”’ speaks in high terms anent the 
music, and its interpretation by the Swedish 
artists, Mr, Stenhammar, pianist, and Mr. 
Tor Aulin, violinist. At the same concert 
Sgainbati’s Quintet in B, and Stenhammar’s 
new String Quintet in C, were performed 
with great success. 

Mr. Georg Lumbye, the well-known Kapel- 
meister in Copenhagen, has just recovered 
from a long illness, and will again, to the 
delight of the people in Copenhagen, resume 
his post of conductor of the popular Tivoli 
concerts. 

The other day Mr. Henry Bramsen, a new 
Danish violoncellist, only 19 years of age, 
gave a concert in Stockholm. Mr. Henry 
Bramsen, who has studied under Julius 
Klengel in Leipzig, plays upon a very fine 
violoncello made by Nicolo Amati. The 
Stockholm papers speak highly of both the 
violoneellist ard his instrument, 

The boy pianist, Raoul Koczalski, is 
concert-touring in Scandinavia, When he 
gave a concert in Copenhagen he appeared 
first as a pianist and afterwards as a con- 
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ductor of his own coimposition, a “ Symphony 
Legende"’ for orchestra. The Copenhagen 
** Dannebrog "says about this “ Wander- 
kind”: ** There is no doubt that little Raoul 
Koezalski is a genius even as a conductor, 
for his conducting is marked by several good 
qualities of which many old Kapelmeisters 
fall short.” After the symphony the child 
conductor was re-called six times, and the 
members of the orchestra hailed him with a 
funfare. 

Mons. Alfred Krasselt, a young violinist, 
22 years old, who has recently given 
violin recitals at Geneva and Lausanne, is 
spoken of in the Swiss papers as a ‘* marvel- 
lous player” of great promise. 

Our Paris correspondent writes :—On the 
24th February | had the pleasure of hearing 
Mdlle. Ren‘e Gavioli play at a concert given 
at the Salle Evrard. A large and representa- 
tive audieuce manilested their appreciation 
of the delicate and syinpathetic rendering of 
a Berceuse by Jocelyn, and an Impromptu. 
Later in the evening Mdile. Gavioli rendered 
w Serenade by Gabriel Marie in a mest 
charming stvle. I should not be at all 
surprised if such an accomplished young 
artist becoines far better known in the near 
future, 


FIDICULANA. 


It is not very uncommon after the perfori- 
ance of a celebrated artist to hear one make 
some such trite remark as “ Isn’t it enough 
to make one break oue’s fiddle in despair?” But 
the fiddle does not get broken all the same. 
It is on record that when Mori, the cele- 
brated English violinist, first heard Paga- 
nini play, he avowed that if he could not sell, 
he would, at least, burn his fiddle. But even 
Payanini might have been proud of bringing 


his audience to such a wholesale depth of . 


despair as depicted in the following anecdote, 
which I cull from Cassell’s Saturday Journal 
(Jan. 23rd). Indeed. it reads rather like a 
fairy-tale, or one of AZsop’s fables :— 

On a certain occasion when a renowned violinist 
was making a few day’s stay ina large town, where 
love for music was very widely diffused, he returned 
home late one evening from a concert where he had 
been performing, and as the night was cold he ordered 
his valet tu see that a wooed fire was kindled in hi- 
room. ‘The man tunmediately went ont, but soon 
returved dragging a huge box, on which the word 
* Firewood ” was painted in large letters. In answer 
tu the violinist’s amazed inquiries, the servant said 
that tbe box had been delivered that day, about 
noon, and, as he understood by his muster's orders. 

When the box was broken open it was found to coun- 
‘ain 22 violins, with the following letter Taid across 
the top :—- 

“Great Masrer,—The undersigned, being mem- 
bers of various amateur musical secictics in this blown 
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hereby declare that they will henceforth cease to pet- 

form on the accompanying instruments. The same 

wood from which consummate genius can draw life. 
love, sorrow, passion, and melody, is only to be 
regarded as fuel for the flames in the hands of the 
the undersigned, who therefore request the maestro 
to make an auto-da-fé of the enclosure, and to look 
upon the ascending smoke as incense offered to his 
venius by penitent dabblers in the noble art.” 

This curious epistle bore the signatures of 22 young 

mel). 

Three days afterwards the great violinist gave a 
dinner, to which he invited all the senders of the 
valuable * firewood.” Each guest found lying before 
him on the table one of the violins referred te. and 
by its side a gold ring, with the inscription “ Solitude 
and Perseverance ’—a piece of seasonable advice to 
the faint-hearted dilettanti, and a symbolic indication 
of the means by which the virtuoso himself had 
attained to fame. 

An account of an introduction to an audi- 
ence of an eminent violinist, who has been 
recently touring in the Western States of 
America, is unique in its way, aud has becn 
going the rounds of the Press - musical and 
otherwise. Taken originally from Harper's 
Magazine, it reads as follows :— 

* Ladies aud Gentlemen,’’ began Colonel Handy 
Polk, the well-known real estate agent, stepping to 
the front of the stage and addressing the audience. 
“It is my privilege this evenin’ to interduce to you 
Signer ——, the notorious furrin fiddler, who will 
endeavour to favour us with some. high-class and A 
No. Ll violin playin’. The signor was bern and raised 
in Italy. where fiddlin’ is not merely a fad, but v~ 
much of a business as polities is in this country, and 
when it comes to handlin’ the bow he emphatically 
knows whur he is at. He hasn’t dropped into our 
midst by accident, but comes under the auspices of the 
Literary Society, which is payin’ his wages and 
backin’ him to the last gasp. So let it be understood 
that if you happen to have any criticisms to offer, 
you are to do your kickin’ to the Society, and not to 
the signor, I'll jest add that if you expect him to 
swing the fiddle around his head or play it under his 
leg, like we used to skip stones across the swimmin’- 
hole when we were little boys and girls, you may jest 
as Well go right now and git your money back from 
the doorkeeper, for the signor hain’t that kind of a 
player. That's all I have to say at present, Start 
her up, signor.” 


The Weekly Telegraph of January 19th 
contains a lyric by Lady Lindsay, entitled 
“ The Violinist’s Farewell to his Violin,” 
accompanied by a rather vague woodcut 
illustration. 

Rubinstein, says Cassell’s Saturday Journa!, 
had one bit of excusable vanity. His 
favourite violin bow was richly adorned and 
sut with diamonds, and he prized it beyond 
measure. This must be one of the most 
valuable and costly bows in existence. It is 
to be hoped the instrinsie worth of the stick 
merits such lavish ornamentation, Here is a 
splendid opportunity, and cheap way to 
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notoriety,could some enterprising violinist but 
obtain possession of this bow for a little while, 
and give a public performance with it. In 
this advertising and interviewing era, what a 
boom it would be! I throw this suggestion 
out gratis. 

Mr. B. Carrodus recently played some 
solos at a concert in Oxford, and was 
aunounced on the placards as “son of the 
renowned English violinist.” That an artist 
of Mr. B. Carrodus’s ability should stoop to 
use his father’s name as an advertising dodge, 
and trade on it, is deplorable. Perhaps some 
day we may hear of a Mr. Allsopp as a vio- 
linist, and announced as ‘ son of the eminent 
brewer.” 

The second issue of The Strand Musical 
Magazine contains a short story by I’. Corder, 
entitled ‘‘ Second Fiddle ;” and ‘“ The Sleep- 
ing Princess,” a- Romance for violin and 
pianoforte by Guido Papiui. 


Photographic reproductions just now are all 
the rage. In The Empire series—No, 4, ‘‘ Men 
of the Day "—two capital reproductions of 
panel photographs of Herr Joachim and 
Signor Piatti appear. 

SYNIS. 


FUGITIVE POEMS ON THE VIOLIN. 
By Watnace Svrciirre, 
(Concluded from pag? 54.) 


Probably many fugitive pieces are to be found in 
some of the innumerable volumes of collections of 
songs and lyries, Some I have come across, withont 
having specially searched for them: -~ ‘A Choice 
Collection of National Songs” (London, N.D.) contains 
one entitled ‘The Fiddler's Boy;’ J. Beuler’s 
“Comic Songs to Popular Tunes” (London, 1827) 
contains “Jeremy Diddler the Fiddler;’’ “ Everybody's 
Book of Short Poems” (London,- 1890) contains 
“What the Violins Said,” by Elizabeth Stuart 
Phelps, and “The Musician,” from the French of Theo- 
dore de Rauyille; “The Musical Miscellany, Being a 
Collection of Choice Songs, set to the Violin and 
Flute, by the most Eminent Masters,” Vol. ii. (London, 
1729), contains “The Cremona Fiddle ;” “ American 
Humorous Verse’’ (Canterbury Poets series) contains 
‘““ Wilhelmj,” by Robert J. Burdette; and the ‘ Uni- 
versal Songster,” Vol. ii., contains ‘* M* Serape ; or. 
the Irish Fidder,” by Pearce, and “ The Prince of 
Catgut Scrapers,’ by M. G. Lewis. 

Of violin verse in periodicals, I may mention the 
* Verses to the Memory of Samuel Brown. a Cornish 
Fidd er,” in the “Gentleman’s Magazine,” Vol. 32, 
June, 1762 ; ‘*Isva fiddle-strings : Potpourri,’ in 
‘““Once a Week,’ Vol. 2, July 31st, 1875; “The 
Cricket Fiddler: A Recitation for Young Violinists,”’ 
by Clara Doty Bates, in ‘‘ Atalanta,” February, 1s) ; 
“My Violin,” in “Chamber's Journal, 1890 (p. 494) ; 
and “A Musical Conundrum” in the ‘* Magazine of 
Music,” January, 1891, 


All the above-mentioned fugitive verse, neue of 
which are mentioned in Mr. Heron-Allen’s bibliography. 


* have come under my observation in miscellaneous 


reading. and without specia'ly searching for them. 
No doubt a closer examination would reveal many 
more pieces, now lying unheeded. 

I cannot better conclude this short article than by 
transcribing a short MSS. poem, signed “S, K. G,”’ 
that I found in a copy of Tennyson's works, and 
which I believe has never before been printed. Should 
the author, or authoress, chance to light upon this 
piration, I trast the liberty will be excused, under the 
plea that [I could not ask permission, not knowing 
Whom to apply to :-—~ 

THE BROKEN CHORD, 
Very weary, weary was he, 
Weary of glare and weary of din ; 
All night long to a thoughtless throng 
Playing his violin. 
But now at last he has fallen asleep, 
Sound as a babe on its mother's lap : 
For he never heard, tho’ it hung by his bed, 
A string of his fiddle snap. 
” * x * * * 
Ah, never mind! it is only a string, 

They often break, giving no warning ; 
Let the child sleep, for he can mend, 

The broken chord in the morning. 

Very weary, weary was he, 

Sore of soul and heavy of heart; 

All life long to a heedless throng. 

Playing his loveless part. 

But now at last he has fallen asleep, 
Sound as a babe in slumber lapped : 
And no one heard when the silver cord 
Of his weary life was snapped. 

* 1% os mm 


Ab, never mind! it is only death, 
It often comes, giving no warning : 
Let the child sleep, for God will mend 
The broken cord in the morning. 
WALLACE SUVCLIFFE, 
Nore, —Since writing the above, Mr, Heron-Allen 
has published in this paper, under the heading 
“The Literature of the fiolin,” a list of supple- 
mental titles that I submitted to his attention on 
the conclusion of his * Bibliographia.” and a few 
of the above-mentioned violin verse will be found 
therein. 


VIOLIN INDUSTRY IN MITTENWALD. 


(Translated azxd edited from the ‘ Berliner 
Siqnale”’ by i. PoLoNaski.) 
(Concluded from page 55.) 


Klotz was now in his 3lst year, and in the 
zenith of his manly vigour and spirit of enter- 
prise. Full of confidence, he laid his hand 
to the work, catering for pupils first amongst 
his own relations, then after, amongst his 
other townsmen. He told them what an 
important position violin-making held in Italy, 
and what its advantages were. He referred 
to Absam and Stainer, whose violins were 
sought after by all artists, and in the highest 
circles, and were well paid for. He met with 
attentive and willing audiences, and the fact 
that there were many people unemployed, 
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was favorable to his enterprise, and secured 
him pupils. Thus it was that the old market- 
place in the midst of the Bavarian highlands, 
was turned into a German Cremona; we 
admit, without a cathedral and marble palaces, 
but in the manufacture of the best violins, 
it soon assumed the same proportions as the 
proud Cremona cf Italy. It even had the 
advantage over it, insomuch as it offered in 
its immediate neighbourhood—in the wild 
valleys—the most excellent materials for 
tiddle-making, and, followmg the example of 
Stainer, Klotz rambled about in the woods, 
tapping the trees with his axe, and listening 
to their tone qualities. 

The finished wares were, at that time, 
unlike latter days, not sent out by carmen, 
and in ships across the ocean; no, it was 
usually the manufacturer himself, who had to 
go peddling them about in tubs. It was the 
adjoining Bavaria, Tyrol, and Switzerland, 
which were the buyers of those fiddles; at 
times also the fairs of Frankfort and Leipzig. 
They also were welcoine guests, and found 
good purchasers, in the rich cloisters, which 
had music-loving monks, and music masters. 
Sometimes they even wandered so far out as 
Augsburg, and Nurnberg. In the former 
place, several rich burgers had started select 
collections of instruments, in which the 
Mittenwald fiddles found a_ well-merited 
places Thus it came that the Mittenwald 
fidile-makers with theic tubs, were familiar 
fiyures on the high roads. 
t iey usually had affixed the image of a fiddle, 
or sometimes that of a saint, and they were 
everywhere well received, for they knew not 
only how to make fiddles, but also how to 
handle them, and play upon them. 

Several important documents have been 
preserved in Mittenwald of Mathias Klotz; 
one is dated 1687, in which the lute-maker, 
Mathias Klotz, appears as a witness ; another 
is dated 1703, in which he is awarded 77 
gulden, 45 kreuzers, for damages to his 
meadows, sustained in the war between 
Bavaria and Austria; another bears the date 
1716, relating to some cattle which had 
caused damage to his pastures. - 

The sons of Mathias were: George (born 
1687), Sebastian (born 1696), and Johann 
Carl (born 1709). Master Mathias died on 
August 16th, 1743, and was buried close to 
the church of St. Nikolas. The fiddle- 
makers of Mittenwald have since erected 
opposite SS. Peter and Paul’s church, with 
their own money, an iron monument to his 
memory. 

By the Klotz family, which had on their 
tickets the name of lute-makers, the art of 
fiddle-making was transmitted to the present 
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time. Besides the sons of Mathias, who 
have been already named, there was Aigidius 
and Joseph Klotz, whose fiddles were highly- 
priced. The sons of Joseph Klotz were the 
last descendants of the Klutz family of lute- 
makers. 

There lives at the present time a violin- 
maker in Mittenwald named Max Baader, 
who is a direct descendant of Andre Parder, 
who lived in the year 1624. His father was 
burgomaster of Mittenwald, his uncle the 
author of the Chronik of Mittenwald 

Later on, in 1679, we encounter Wolf 
Reiter, a descendant of whom, Johann Reiter, 
ut one time the director of the Mittenwald 
school of violin-making, is still alive in that 
place. 

In 1699, a carpenter is mentioned in 
Mittenwald named Thomas Tiefenbrunner, 
and a descendant of his, by name George 
Tiefenbrunner, is, at present, alive in Munich. 

In 1703, a double bass maker, Andreas 
Hornsveiner, is mentioned, and a descendant 
of his, the violin maker, Joseph Hornsteiner, 
lives, at present, in Berlin. In the same 
year we find recorded the names of Simon 
Neuner, a schoolmaster, and Wilibald Neuner, 
an organist. One of their descendants, 
Ludwig Neuner, lived in Berlin for several 
years, but he returned to Mittenwald, where 
he now trades as a violin dealer. 

In the chronicle of the year 1706 we come 
across the name of Andreas Forster, who is 
probably an ancestor of the English violin 
inaker, William Forster, whose instruments 
are highly valued in England.” 

In 1754, on the 29th of October, there is 
recorded a fire, which broke out on the 
premises of Bernhard Hornsteiner, and in 
which there perished two goats and a kitten. 
One can see by this that the books were kept 
very carefully in Mittenwald at that period. 

In 1758, the 6th of June, the celebrated 
Passion Plays of Amergau are first mentioned, 
and in 1802 Mittenwald was added to 
Bavaria. 

The wanderii.g fiddle-makers with their 
tubs, have long disappeared from the high 
roads, and with them, also, many character- 
istic peculiarities which surrounded these 
artists with a romantic hue. Anyone 
wandering down the Parthenkirche Road, 
which leads to Mittenwald, may imagine that 
the sky is hanging full of fiddles, for where- 
ever one looks one everywhere discovers 
newly varnished violins, violas, violoncellos, 
double basses, guitars, and zithers; but the 
present time has changed the picture con- 
siderably. When the spring and summer 
come, then the fiddle makers can stay no 
longer in their houses. They leave then 
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their jomer’s benches and wander out into 
the forests and mountains in order to follow 
a very different occupation. Except Sundays, 
they live day and night, for at least six weeks, 
in the mountains. In the autumn the fiddle 
makers keep their festivities, on which 
occasions they eat and dance well. Many 
good old customs are still preserved in 
Mittenwald, and when the New Year comes, 
the little ones go from house to house calling 
out, ‘‘Gliickseligs nuis Johr, Vétter und 
Baasel, allmitnander!”’ (‘‘ Happy New Year 
to all Aunts and Cousins.’’) 


(The End.) 
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SUPPLEMENT—No. 17. 


REPAIRING VIOLINS. 


There exists an art of which ye none little is 
known even to practical violin-makers—“ the art of 
violin repairing.” While there are many men who 
can make violins, the number who can repair them 
artistically and maintain the tone quality is limited, 
and many a geod old violin has been spoiled by having 
been repaired badly. 

In the hands of an expert no damage to a violin or no 
break is so serious but what it can be restored to a con- 
dition as yood, often better, than it was originally. A 
prominent violinist said the other day: “ Anyone 
who has made a‘ friend’ of an old yiolin, and natur- 
ally wishes authentic information as to its genuine- 
ness, takes it to the repairer. He can tell you ata 
glance whether it is the production of an artist or 
not and worthy to be repaired.”’ 

The artisan who can accomplish successfully the 
various repairs that arise in the life of a violin both 
in his own estimation—and it is he who knows best 
whether the work he turns out is perfect or not— and 
to the satisfaction of his customer, must be endowed 
with peculiar skill, a judgment and discernment 
beyond the ordinary. His eye and hand must be 
absolutely true; they are to work in perfect har- 
mony, an infallible hand guided by an infallible eye, 
both governed by a mind gifted by a nature for his 
peculiar art. 

This art of repairing violins, thoroughly overhaul- 
ing them and putting the instruments in good condi- 
tion, is entirely distinct from the art of manufacturing. 
Just so much distinction exists as between the art of 
making a violin and the art of playing one. All three 
stand out clearly in their respective spheres. There 
may be some who would not consider violin repairing 
as an art, or,if admitting it as such, would consider 
it to be a branch of violin-making, but who, after 
seeing the delicate repairs and excellent judgment 
used in restoring a damaged ingtrument to its former 
self, are convinced that the man who can successfully 
accomplish this end isa man who has an art at his 
command. 

The violin-maker in pursuing his art, always has 
the end in view of completing the instrument then in 
his hands. All his talents are put forth in that 
direction ; he has all details calculated, all contingen- 
cies foreseen, and draws aid from his former experi- 
ence. His work, in fact, almost becomes routine. 
But with the violin repairer the conditions are 
different. His work is the result of accident or careless- 
ness ou the part of the owners of instruments brought 
to him for repairs. While many of the repairs he is 
called upon to make are similar, yet from the very 
fact that accident is the cause of him being called 
upon to use his art, it is readily seen that he can 
follow no beaten path in his labours. Excluding the 
few minor repairs, relating to bridges, sound-post, 
pegs, and such small parts on a violin, he is compelled 
to use the best of his judgment and skill in meeting 
the many demands made by persons having violins 
that have been seriously damaged and wish them 
repaired, 

Of the various small repairs he is called upon to make, 
seems-the most common is putting on a new bridge. 
This seems apparently an easy task, yet not so easy to 
do correctly. The feet of the bridge must be made to 
conform to the curve of the belly with the utmost 
nicety—not a fraction of air space is allowed to 
remain in the contact. 

Differently shaped instruments will take bridges of 
different heights, the bridge being made of the height 
which will bring the strings to exactly the proper 
distance above the finger board; which distance 
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should be the same in all violins correctly con- 


_ structed. , 


Another repair that is to be made frequently, 
which, if made by the inexperienced, without the aid 
of the instrument made for the purpose, cause an 
endless amount of worry, is setting the sound post. 
A violin without a sound post is useless for tone pro- 
ducing. The post is made of pine, and is made to an 
accurate size. The ends, as in the case of the feet of 
the bridge, must be finished off to make perfect con- 
tact with the back and belly of the instrument. 

There is an exact position which the post should 
occupy, but in a general way it may be said to be 
located about one-eighth of an inch back of the right 
foot of the bridge, in a direct line running length- 
wise of the instrument through the centre of this 
foot. The tool used to set the post is a peculiar 
shape. Seeing one and not knowing for what it is 
intended you are likely to call it a Japanese hairpin, 
or a new kind of nutpick. To set the post, the point 
of the tool is pushed firmly enough into the side of 
the post to hold, and then it is carefully entered into 
the violin through one of the F holes, and caught 
gently between the belly and back. With the other 
end of the tool the post is moved until it is in proper 
position. 

Suppose you have a fine old Cremona, worth pro- 
bably £100 to £150-—an ordinary price for one of 
these famous instruments—which from constant wear 
or from accident needs a new neck. You take it toa 
violin repairer. His first thought is to preserve the 
original scroll, or part where the pegs are, as this is 
one of the most speaking marks of the old masters of 
violin-making, and will take no end of pains to put 
the original scroll on the instrument avain. The 
scroll either being intact when he receives the instru- 
ment, or after he has worked on it until it is just as 
good as new, he will proceed to “fit’’ a new neck 
in it. 

There are two ways of making th cut for the 
fitting of the neck, both good, but one more difficult 
to execute than the other. One way is to cut half of 
the sides and half of the bottom of the peg box away, 
as far back in the box as the graft is torun—the neck 
being cut to fit, and then shaped again inside the peg 
box after being glued. This makes what is called the 
“square cut graft,” and requires a greater nicety of 
fit and more care in execution than the plain graft, 
In this the sides of the peg box are shaved toa 
feather edge, the cut sometimes extending clear to 
the front end of the box, and always running from 
the inside—at the scroll to the outside ; at the nut of 
the sides of the box. Both ways give equally good 
results. 

The foot of the scroll in a scientifically built instru- 
ment should be on a line witb the front end of the 
finger board. 

After the new neck has been fixed in and coloured 
at the cuts to correspond to the old scroll it takes 
careful examination to detect the point where the 
old wood Jeaves off and the new wood begins, Most 
people examining a violin so repaired would not 
become aware of the presence of two different pieces 
of wood at this point. Then the finger-board, after 
being carefully cleaned, is fitted to the new neck, or, 
more correctly, the new neck is fitted to it, so as to 
give the neck what is termed the proper pitch. 

Glance along the edge of the back of any violin. 
If it is properly built, a l‘ne extended from this edge 
will cut the centre of the scroll. This is the base 
line, from which the pitch or angle of the neck 
diverges—the angle depending on the height of the 
bridge, which has previously been cut to suit the 
swell of the belly. You have now two fixed points 
































ee 





ge Sl Se SS OS Se 











ee. Se Te 


See 





ee nee See 











18 THE VIOLIN 


to work from, the bridge and the nut—the small piece 
of ebony which the strings: rest upon immediately 
before entering the peg box. The finger-board is then 
fitted to.the neck in such a position as to leave the 
proper distance between it and the strings Gluing 
the neck to the body of the violin requires no particu- 
lar amount of skill, as its place is already cut to fit, 
and the success of the operation mainly depends on 
the strength of the glue used. 

The bass bar, as its name indicates, has to do with 
the heavy or bass string on the violin—deepening and 
strengthening the tone of this string. To put this 
bar in correctly is the most scientific task the violin 
repairer is called upon to do. In all the other repairs 
he makes, the parts are pat in or changed to suit the 
style and make of the instrument. The bass bar, 
however, is a fixed quantity on the violin, and in 
putting a new one the instrument must conform to 
the bar and not vice versa. It acts as a truss to brace 
and keep in position the left side of the belly. It is 
of pine, extending under the belly almost the entire 
length; is glued to the belly on a line directly under 
the left foot of the bridge. Its dimensions must be 
absolutely correct, or a false tone from the instrument 
will result. A curious fact about this bar is the tone 
a violin will give without strings by merely blowing 
in one of the F holes. If the bar is of the correct 
size, and has been properly put in, middle C will be 
the note given. If any other note, you may be sure 
the fault lies with the bass bar.” A violin repairer 
will sometimes have to put in three and even more 
bars before he is able to get C from the instrument by 
this method, 

There have been cases where a friend is careless and 
forgetful enough to seat himself—or herself—upon 
your best-loved violin—if the person so deing is full 
grown the chaness are about one hundred to one that 
the violin will come out of the crush second best. 
Suppose there has been nothing more serious done to 
it than a good sized crack in the top, which is not so 
very difficult to repair. The sides of the crack are 
drawn toyether with clamps and glued. This is not 
quite strong enough to hold. so small cleats are glued 
across the crack, the number of them depending on 
the nature of the injury, and after the glue dries the 
edges of the cleats are chamfered off to present a 
workman-like appearance. It is hardly necessary 
to add that the cleats are put in the inside of the 
instrument, 

Concerning the varnish used on violins, there is 
swareely anything to be said. Every violin maker and 
repairer has his own recipe, bringing results good, bad 
and indifferent, but no one yet—although some have 
succeeded in making an excellent article—has found 
the recipe that will give the varnish Stradivarius used. 
His was the perfection that all interested in the king 
of instruments wish to attain. So far as is known. 
his varnish went out of existence when Josef 
Guarnerins, his fellow pupil under Nicholas Amati, 
died 


THE DEVELOPMENT OF THE BOW. 


By B. J. SAUNDERS. 





Probably no department of the study of Musical 
History has proved so fruitful asource of prolonged, 
and often almost embittered, controversy, as that 
which concerns the Bow. One of the reasons which 
have led to such stress being laid upon the correct 
ascertaining of the time of its first employment is 
that it is sought thereby to decide the exact period of 
the invention of frictional stringed instruments. 


That instruments of the plectrum principle. that is 
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to say the progenitors of the Harp, Guitar. and 
Mandoline, are of far higher antiquity than the most 
primitive form of bowed instruments is now almost 
generally conceded, but with regard to the probable 
period of the first introduction of the bow, or fric- 
tional, principal of producing musical sounds, very 
widely diverging views are at present held by the 
most learned historians, aad it will probably be left 
to a future generation, aided, perhaps, by further 
antiquarian discoveries, to decide once and for all, 
this much vexed question. The earliest record of a 
bowed instrument is maintained by some authorities 
to be an Etruscan vase which bears a representation 
of a certain Greek musician and philosopher of some 
renown, named Chironeis. On this vase he is shown 
in the act of playing upon a stringed instrument with 
a rod-like implement at a riaht angle to the strings. 
The crucial part of the question is whether this rod- 
like implement is a primitive form of Low, or 
whether itis used to strike thestrings. No good pur- 
pose can be fulfilled by offering any opinion on this 
point, which will not, probably, be satisfactorily 
determined until further and more conclusive evidence 
is forthcoming. Attempts have been. made to prove 
by etymological analogy, that the name of a very 
ancient form of bowed instrument. the Cruth or 
Crwth, is derived from a Hebrew word, and that, 
therefore, a still greater antiquity ought to be 
allowed to the bowed instruments, but such evidence: 
isat best but unsatisfactory until confirmed by indis- 
putable facts. 

Descending to more modern times, we find abund- 
ant record of an instrament which displays many 
striking similarities to the modern violin having been 
in use for many centuries by the semi-civi!lized 
inhabitants of India, and which is, indeed, still used 
amongst them. This is the Ravenastron. The bow 
which is used to play this instrument is a strip of 
bamboo, bent, with a bundle of hairs held taut by the 
elasticity of the bamboo. It is thus a precise, though 
crade, counterpart of the modern bow, of which it 
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\When we take into consideration the constant inter- 
course which took place during the Middle Agex 
between the East and Europe, it is not unreasonable 
to suppose that the bowed instruments may have been 
thus brought into western countries. 

The earliest record of bowed instruments in 
Western Europe is to be found in the illuminated 
manuscripts which are still preserved, which contain 
drawings of the Cruth, represented as played with a 
bow, and of various instruments of the viol tribe. 
These earlier forms of the bow are exceedingly simple 
in construction, consisting, as they do, of a bent stick 
which is retained in its curved form by the tension 
of the hairs, which are fastened to the stick 
close to each extremity. The bows which are 
used by children at the present day for shoot- 
ing arrows, give a very good idea of the arrangement 
if we imagine the cord replaced by a small bundle of 
horsehair. The first improvement which we notice 
is the employment of a block of wood, similar to the 
modern nut, but fixed to the stick, for the purpose of 
keeping the hairs. at the end at which the bow was 
held, away from the stick—when, and by whom, this. 
improvement was affected we do not know, and there 
seems but little possibility of any reliable evidence 
on this point being brought to light. The first trace 
which we find of its employment does not date 
back farther than the beginning of the sixteenth 
century. The bow had then assumed a form some- 
what approximating to the present, but the “ head ” 
was still wanting, the hairs being fastened directly to 
the stick, the curve was still outwards, and there was 
no means of adjusting the tension of the hairs. This 
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form was employed at the time when Gasparo and 
the ether earlier makers of the violin were at work, 
and the same form; with some very minor alterations, 
was in use up to the time of Stradivarius. At this 
time a celebrated maker lived. the elder Tourte, who, 
besides considerably improving upon all former 
makers in workmanship, introduced a most impor- 
tant improvement. This was the moveable nut, 
identical with that in use at the present time. The 
bows ofthe elder Tourte are made with a downward 
projection at the end which appears to be a primitive 
form of head, but it was reserved for his younger 
son, Francois Tourte, known as ‘* The Younger 
Tourte,”’ to bring the bow to the shape in which it 
exists now. This maker, the most celebrated of all 
bow makers, was born in Paris in 1747, and died in 
1835. In his earlier years he made a great number 
of experiments, in order to find the shape and 
material best adapted for the production of a bow 
which should fulfil the requirements of the many 
celebrated violinists who were then in Paris. After 
some considerable time had been spent in these pre- 
liminary experiments, he succeeded in making three 
important changes in the structure of the bow which 
brought its efficiency to so remarkable a degree of 
perfection, that no later maker has been able to im- 
prove upon his model in any essential point. The 
most striking of his discoveries was that the arching 
of the bow should be inwards, towards the’ hair, and 
not outwards, as previous makers had always thought ; 
this inward curve, known technically as the evmbre, 
is, of course, quite familiar to my readers. The 
cambre is given to the bow, which, when first made, 
is perfectly straight, by means of heat, the stick 
being, so to speak, warped to the desired curve. The 
second invention of Tourte was the ferrule which 
keeps the hair in the form of a flat ribbon. Before 
his time the hairs were left in a round bundle, a sys- 
tem which was highly detrimental to the suc- 
cess of the player when performing passages 
requiring great delicacy of bowing. The third 
invention for which he is entitled credit is the slip 
of mother-o’-pear]l which slides over the hairs on the 
outer surface of the nut. Although this is a 
merely ornamental addition, having no effect upon 
the etficiency of the bow, it adds very much to the 
appearance and finish, By the year 1780 these 
inventions had been completed, and the violin bow 
had assumed the form in which we now have it. The 
only improvement of any great merit which we owe 
to other makers is the metal lining which is placed 
on the hollow grooved portion of the nut where it 
slides upon the stick. This is due to Francois 
Lupot, a contemporary of Tourte. It is a noteworthy 
fact that the bow retained very much of its primitive 
form for two centuries after the violin had been 
brought to its permanent shape. Whether any fur- 
ther development of the bow is likely to occur in the 
future is very doubtful, but the inventions which 
have been tried during the present century have one 
and ail been unsuccessful, and after a brief life 
consigned to keep company with various other 
musical eccentricities in the obscurity of public and 
private museums. _-- 


REVIEWS. 


Books, Music, &c., intended for Review, should be 
addressed to the Hditor, 38, Warwick Road, Karl's 
Court, SW. 

We have received the following publications — 
From Messrs. AUGENER & Co.: 

Catechism of Musical Mstheties, by Dr. H. Rie- 
mann, translated by the Rev. H. Bewering. The little 
work is divided into threechapters, No. 1 dealing with 
Pitch of Tone, Strength of Tone. Manner of Move- 
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ment ; No. 2, with Harmony and Rhythm, and No. 8, 
with Characteristic Expression, Tone-painting and 
Programme Music. Although many of the theories 
of the author may be open to further and interestin 
discussions, yet the work is certainly the outcome o 
much study and thought, and as such, it is worthy 
of a perusal on the part of our cultured amateurs 
and those studying music for a profession. 

Practice Record and Mark Register arranged for 
three terms. A special feature of this Register is the 
double column provided for the pupil’s daily practice, 
so that there will be no difficulty in entering it when 
divided into two portions, while the double column 
for marks in each subject allows for two lessons 
weekly. Special pages are furnished at the end of the 
book for music given luring each term (with prices 
and date), for directions as to holiday work, and for 
reports on each term's progress and marks, 





From Messrs. RUDALL, CARTE & Co.: 

The Musical Directory and Annual Almanick for 
1895. No musician ought to be without this little 
work, which gives much useful information. Thus 
it contains the usual almanack, after Dr. E. H. 
Turpin has given in a preface a record of the past 
year, list of patents for musical instruments, taken 
out from October Ist, 1893, to September 30th, 1894, 
list of Musical Institutions, Colleges, Academies, 
Charities (these are drawn up in a very incomplete 
and one-sided manner), principal events of the London 
season in 18393 and 1894, list of performances of 
provincial musical societies, directory containing as 
complete and correct list of addresses of London and 
provincial musicians as can reasonably be expected, 
and a list of new musical publications issued from Ist 
October, 1893, to 30th September, 1894. The price for 
the book will amply reward the outlayer. 

Music ; The marks or letters placed after the pieces 
indicate the degree of ditticulty, thus: (q e) means 
quite elementary ; (v ¢) very easy ; (e) easy: (I) fairly 
easy, does not move out of the first position ; (III) 
moderately difficult, does not go higher than the third 
position ; (V) also of moderate difficulty, and only 
occasionally goes higher than the fifth position ; (d) 
dificult ; (v d) very difficult: (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. 

We are in receipt of the following music: - 

From Mr. A. H. PAYNE, Leipzig (Mr. E. Donajowski 
ndon) : 

Payne's Selection of Celebrated and Popular Move- 
ments, taken from chamber music and other works of 
the great composers. The items forming this collec- 
tion have been specially chosen for performance by 
double or more sets of strings and furnished with exact 
directions as to fingering and bowing by Reinhold 
Jockisch. Here are the various items which form 
this, for the amateur quartet player, most useful and 
valuable collection : -— 

( Bacu. Air from the D maior Suite for String 
Quartet and 
\ BoccHERINI. Menuet and Trio for String 
{ Quartet. 
2. BrETHOVEN. Andante and Variations from the 
A major Quartet, Op. 18, No. 5. 
3. CHERUBINI. Scherzo and Trio from the E flat 
major Quartet. 
4, GuLINKA. Menuet and Trio from the F major 
Quartet. 
Giuck. 1—Song and Dance of Happy Spirits 
from ‘‘ Orpheus” for String Quartet and two 
Flutes, also 
z—Easter Hymn (erroneously ascribed 
to Palestrina) for String Quartet. 
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6. Haypn. The celebrated serenade for String 
Quartet. 

7. HAYDN. Variations on the Austrian National 
Hymn and Andantino grazioso for String 
Quartet. 

8. Haypn. Largo from the D major Quartet (in 
F sharp major). 

% UHaypn. Menuet and Trio from the Quartet, 
Op. 76, No. 2. 

10. HAYDN, 1 —Menuet and Trio from the G major 
Quartet, Op. 3, No. 3. (The “Bagpipe 
Menuet” ) and 

2—Adagio from the Quartet, Op. 5, 
No 5 (°a dream ”’). 

11. MENDELSsouN, Canzonetta from the E flat 
major Quartet, Op. 12. 

12. MENDELSSOHN. Intermezzo from the A minor 
Quartet. 

13. Mozart. Andante from the D) major Quartet. 

14. Mozart. Menuet and Trio from the D major 
Divertimento for String Quintet. and two 
French horns. 

15. Mozart. Adagio from the B flat major Quintet. 
(Quintetform of the Grand Serenade for 13 
wind instruments). 

16. SCHUBERT. Scherzo and Trio from the G major 
Quartet. 

17, SCHUBERT. Menuet and Trio from the A minor 
Quartet. 

18, SCHUBERT. Marche heroique. Op. 40, No. 3. 
for String Quartet, double bass ad libitum 
and flute. 

19. ScHuRERT. Menuet from Op. 78 for String 
Quartet and double-bass ad libitum. 

20. SCHUBERT. Op. 94, No. 2, for String Quartet 
and double bass ad libitum. 

21. ScuuBertT,. Moment musical. Op. 94, No. 3, 
for String Quartet and double - bass ad 
libitum. 

22. SCHUBERT. Marche militaire. Op. 51, No. 1, 
for String Quartet, double-bass ad libitum 
and flute. 

23. SCHUBERT. Valses nobles. Op. 77, for String 
Quartet and double bass ad libitum. 

24, ScHUBERT, German dances. Op. 33, for String 
Quartet and double bass ad libitum. 

25. SCHUMANN. Abendlied, Triiumerei and Scan- 
dinavian song for String Quartet or Quintet. 

26. SCHUMANN. Three pieces from the “ Album for 
Youth.” Op. 68, for String Quartet. 

27. TSCHAIKOWSKY. Andante cantabile from the 
String Quartet, Op. 11. 


The items forming this collection, which is bound to 
command the attention of amateur quartet players, 
are so well known, and so thoroughly popular, that as 
to their merits po other word on our part need be said. 
Similar collections have, of course, been published 
before, but there are several points which can well be 
brought forward to claim additional advantages in its 
favour. In the first place, the get-up is excellent,print 
and paper leaving nothing to be desired; secondly, 
the fingering, bowing, and marking have been done in 
such a manner as to reflect the utmost credit upon the 
editor, Mr. Jockisch ; thirdly, each work has a score, 
independent of the parts, thus enabling the performers 
to clear up any doubtful passage immediately ; 
fourthly, the movements are invaluable for amateur 
string orchestras, which are often in need of effective 
pieces for strirgs, duplicate parts of which are 
obtainable at a most reasonable price, and without 
being obliged to buy the whole work from which the 
movement is taken. Lastly, we venture to say that 
this is one «f the most exhaustive collections we have 
come across of late; such pieces as Glinka’s Menuet 
and Trio (a charming and easy piece), M. Tschaikow- 
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ski’s Andante, Schubert’s Dances, Mendelssohn’s 
Intermezzo, and several others, have never been pub- 
lished in this form before, and are all available for 
amateur performances, whereas the complete works 
from which they are taken are not. (V.) 


THE VIOLIN SIMPLIFIED © 


BY 
THE GRAPHIC METHOD 
POST FREE, 64D. 
Recommended by Professors, Soloists, and the 
leading Violin Journals. 
Spencer GaroneR, ADDERBURY, OXON. 


USED AT THE PRINCIPAL CONSERVATOIRES OF 
THE CONTINENT. 


THE “SIVORI” VIOLINS. 


UNSURPASSED FOR GENERAL EXCELLENCE 
AND ARTISTIC CONSTRUCTION. 


These celebrated Violins are recommended by the 
greatest artistes of the day, as the best Instruments 
of Modern Times. They possess the old Italian 
Tone, and in the new state are remarkably free 
from harshness, and their whole construction is 
beyond reproach. 

DESCRIPTIVE PRICE LIST FREE ON APPLICATION. 
SOLE AGENT FOR GREAT BRITAIN AND COLONIES 
J. EDWIN BONN, 


26, High Street, BrApiInG, IstE OF WIGHT. 

















BOSWORTH & Co.’s 
NEW VIOLIN PUBLICATIONS. 


HANS SITT. 
Gondoliera_ ... rap bn 4/- 
Melodie -~ " He 4/- 
Romanesca_ --- 1 . 4/- 


“ Without exception the most*charming little pieces 
we have come across for some time” (vde Violin 


Bimes.) 
\ Wiegenlied --. ae “ 3/- 
Gavotte ee wee vente Bife 


JENO HUBAY. 

Mosaique, @ collection of 5 gems, 3/- each 
ALBAN FOXSTER. 

Andante Religivso ... - 3/- 


CARL SCHRODER. 
Norwegian Melodies (Nordishe Weisen) 
2 books 3/- each. 


BOSWORTH & Co., 
4, BERNERS STREET, W. 


PRICE ONE SHILLING. 
Tone and Expression in Yiolin Playing, or the 
Art of Singing on the Violin, 


By R. WOOD. 

The Rev. H. R. Haweis says, “It will doubtless be very 
useful to many.”’ Mr. F. Corder, R.A.M., “ es 
sensible and practical, containing just the things whic 
a student is too often left to find out for himself.” 
Shefficld Daily Telegraph, “The hints he gives are 
clear and useful, and may be followed with great 
advantage. We recommend this little book with con- 
fidence, it is one which all amateurs would do well to 


possess.” 
Post Free, 13 Stamps, from the Author, 


LOWFIELD HOUSE, SHEFFIELD. 
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Miss HILDEGARD WERNER. 


( Reproduced from a Photograph by R. E. Rupnockx, Newcastle-on- Tyne / 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER rays: “ [t possesses 
all the advantages you claim for. it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 
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All Violinists know that with the old two 
footed Bridge the two iuner Strings are never 
so powe: ful and brillient asthe two outer ones, 
—in fact, they are very wuch weaker. This is 
because the outer Strings have a direct bearing 
on the belly of — Instrument, whereas the 
inner ones have 

BONN'S NEW BRIDGE WITH FOUR 
FEET reuders each String perfect. Clear ring- 

— ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above all 
every String equal in power and brilliaucy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 








ROHNICAL NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. Evwin Bosn, M.S.C 1, M.S.A. Seven 
stamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fok Vronin, Vroua, ’Cetnto, Bass, &c. 


The production of the Premier Striugs is the result of a series of 
chemical «xperiments conducted by J. Eiwin Bunn, M.50.1., 
".0.V, L.Mus. Io the r preparation they are aubjected to chem- 
ical treat cent which renders them comparat vely unaifecteu by 
moisture and heat ¢f the hand, at the same time giving tiem a 
more brilliant volume of toue, greater durability, and snch strength 
that the BE” will bear pullivg up to * A,” thus standing a greater 
strain than any other string ever produced. Fach is subjected to 

a test before leaving the hanus of theinventer. Prospectus and 
Price List Post Free. Sample packets ls. Id, 1a. 7d , 28., 2s. 6d., or 
5s post free 





J. EDWIN BONN, 26, High St., Brading, Isle of Wight. 


MESSRS. PUTTICK & SIMPSON’S 


NEXT SALE of Pianofortes, Harmoniums, 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on Tuesday, March 26th. 
1895. Property intended for same, or a notification 
thereof, should be gent at least ten days prior. 


47, LEICESTER SQUARE, LONDON. 


E. POLONASKI, 
VIOLINIST, 
Open to Concert Engagements, “ At Homes,” Ke. ; 
has Vacancies for few additional Pupils. 
For terms, &c., please address — 
38, WARWICK Roap, EARL’s Court, 


American 


Mr. 


8.W. 


JUST PUBLISHED. 


“In Love's Fair Bower,” 


“A Slumber Song” - on 
“C tome, ye Disconsolate,” sacred song : me - #7 in 
* Wiegenlied,” for V iolin and Piano @ 


(ST, CECILIA MUSIC PUBLISHING CO., 182, WARDOUR STREET, W. - 


ALSO 


“* SCALES AND ARPEGGIOS,” for Violin (specially prepared for 
candidates preparing for examinations). by J. HAROLD HENRY. 


t rice 4s. 


F. Ww. CHanoT, 73, 


NEW ‘MUSIC FOR VIOLONCELLO. 
THREE MELODIES BY SCHUBERT. 

1. AVE MARIA 2. Serenade. 3, AM MEER. 
Transcribed by A. Piatti. Price. each Is. 6d. nett, 
Serenade, by Herbert Botting " oa 
Le Désir, by Leo Stern... ve os 2s nett. 

Lonpon: STANLEY LucAs, WEBER & Co, 
BrigHtTon, J. & W. CHESTER. 


Published by 
BE sea towne: STREET, W 





song, by J. Harold Henry, price - 


2s. nett. 
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IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be we- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the Ist of each month. 

All business communications such as Advertisc- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London, 
S.W. Cheques and P.O. to be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 


(post free)... ose oe eee 2s, 6d, 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) eee 3s, Od. 


Trade supplied by PALMER & REED, 11, Ludgate Hill, 
E.C., entrance Creed Lane; and EVAN STREACHAN, 
295, Strand, W.C. 

West end Agents: St. Cecrn1A Music PUBLISHING 
CoMPANY, LimMIrep, 182, Wardour Street, W. 
Mr. G. Foucure, 54, Mortimer Street, W. 


The Violin Times. 


Von. rh. 
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MISS HILDEGARD WERNER. 


So much has indeed been written of Miss 
Werner in English as well as foreign journals, 
musical and otherwise, that it is almost 
difficult to say of her something that would be 
absolutely new. The subject of this issue of 
our portrait gallery was born in Stockholin ; 
her father, Mr. J. P. Werner, was a judge, her 
grandfather, on her mother’s side, was the 
Swedish Ambassador in Ratisbon, M.C., 
Schoerbing. He was a clever writer, and it 
is from him that Miss Werner inherits taste 
for literary and journalistic work, Miss 
Werner showed atan early age considerable 
inclination for music in general and the violin 
in particular. There had never been a musician 
in her family before, and as may well be 
imagined, her desire to take up music for a 
profession, met at the outset with consider- 
able opposition from her family. But her 
extraordinary talent and perseverance in her 
art at last crowned her wishes with success, 
and she was allowed to enter the Royal 
Academy of Music of Stockholm. She soon 
gained the Silver Medal and other distinc- 
tions, and we next find her studying the piano 
under Gustav Satter, of Vienna, and Henry 
Ravina, of Paris. Here she became acquainted 
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with M. Leonard, whose violin pupil she 
became. Having finished her studies in 
the art to which Miss Werner is_ so 
devoted, she came over to England some 
twenty years ago, selecting Newcastle-on- 
Tyne for her second home. Here she 
founded the Mignon String Orchestra, com- 
posed entirely of young ladies of the upper 
circles of scciety, with herself as leader and 
conductor, Miss Werner is one of the most 
popular teachers of the violin in Newcastle 
and its surroundings, and she has tried her 
hand suecessfully at composition, having 
written vocal and instrumental music. She 
has given some very interesting lectures on 
the works of Scandinavian composers-—-Gade, 
Grieg, Berens, and others—with delightful 
illustrations on the piano and violin, Besides 
this, she is a journalist, and contributor to 
several Stockholm, London, and other 
Kinglish high-class journals. A few years 
ago, Miss Werner was elected an associate of 
the Royal Chartered Institute of Journalists, 
London, being the only professional lady 
musician who has been so honoured by that 
Society. 

About a year ago, King Osear of Sweden, 
himself a prominent amateur tiusician and 
author, conferred upon Miss Werner the gold 
mnedal, ‘* Litteris et Artibus,” asa recognition 
of hev mus eal and literary abilities. ‘This is 
the highest distinction the King of Sweden 
und Norway can bestow on a lady artist. 
The same medal has been conferred upon 
Jenny Lind, Christine Nilsson, Lady Haile, 
Madme. Trebeili, Mdme. Melba, Mdme. Sigrid 
\rnoldson, the pianist Mdime. Carano, and a 
few other prominent artists. 

Miss Werner's String Orchestra is a great 


favourite wherever their clever conductor and | 


her executants may elect to go, and they 
ave frequently heard in Neweastle at con- 
certs, bazaars, &e. Miss Werner has also 
given many chamber concerts, and has 
been heard in solos at concerts in Hull, 
Sunderland, Neweastle, and elsewhere. Miss 
Werner has given successful and well- 
attended lectures at the Literary and Philo- 
sophical Society in Newcastle and Sunder- 
land. One of the lectures was on ‘“ The 
History of the Violin,” the only time—up to 
dlute--any musician in Newcastle has ever 
lectured on that subject. 

The latest honour conferred upon Miss 
Werner is her .being elected a menber of 
the Musical Association of which Sir John 
Stainer, who nominated her, is the president. 

ITaving been in England over twenty 
years, this talented lady has become a good 
deal Anglicised in’ thought and manner, 
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though still retaining her intense love for 
** little Sweden.” 

Our reproduction of her portrait is taken 
from a photograph by that excellent artist, 
Mr. R. &. Ruddock, of Newcastle. It is the 
latest, and one of the imost life-like like- 
nesses taken of Miss Werner. 

E. P. 


OBSERVATIONS. 


Communications of miscellaneous matter 
suitable for this column are invited, and 
should be addressed to the Editor of the ‘Violin 
Times.” 38, Warwick Road, Earl's Court, SW. 

Our contemporary, ‘‘ Musical News,”’ con- 
tains an interesting and well-written article 
on ‘ Violin String Manufacture,” in its issue 
dated Feb. 2nd. The article is well worthy 
of the perusal of violin players, and its 
author, Mr. Edgar Shelton, does not only 
prove that he knows what he is talking about, 
but he says what he has to say on the subject 
in a manner which shows a decided advance 
upon one of his previous efforts, which 
appeared some three years ago in the form of 
a small * Opusculum,” which did not meet 
with our approval, either from a literary or a 
practical point of view. We heartily con- 
vratulate Mr. Shelton on the progress he has 
apparently made, and we are sure that he 
will one day smile at his first literary attempt, 
if he has not already done so. 

A great event has taken place. Mr. J. T. 
Carrodus has been presented with a casket 
containing the freedom of his native borough, 
Keighley, in commemoration of his first public 
appearance as a juvenile prodigy fifty years 
ago. The Mayor and Corporation of the 
town, and the recipient of+:the honour, 
indulged in suitable speeches, and Mr. Car- 
rodus, together with his sons, delighted a 
lsrge and appreciative audience with some 
musical selections. 


The ‘“ Zeitschrift fiir Instruwmentenbau” 
calls attention to the marvellous prices at 
which old Italian stringed instruments, which 
are now in the hands of artists, amateurs, 
and collectors, are estimated, and our con- 
temporary maintains that the total value 
must amount in the aggregate to several 
million pounds. Momentarily the capital 
brings in no interest, but should the prefer- 
ence for old instruments continue by players, 
their value must necessarily increase to a 
very cousiderable extent. Thus the‘ Minis- 
trel’’ estimates the beautiful Ruggieri instru- 
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ment, upon which Alfred Piatti plays, at more 
than two thousand pounds, which sum, 
however, appears to us to be somewhat 
exaggerated. The violoncello is said to have 
been willed to the artist 15 years ago by the 
late General Olliver. The gallant oflicer had, 
however, presented the artist during his life- 
time with another instrument, which was 
afterwards sold by him for £600. The beauti- 
ful viola de Gamba, by “ Vincenzo Ruger detto 
il per, Cremona 1702,” which was, at one 
time, in the collection of Herr Paul de Wit, 
of Leipzig, and which was afterwards trans- 
ferred to the Prussian Government, is 
estimated in the inventory of the royal collec- 
tion at Berlin at £1,000. The Belgian violin, 
virtuoso Ysaye, is playing on a Guadagnini 
worth about £250, and his young country- 
man, little Jean Gerardy, is the proud posses- 
sor of a Guarnerius violoncello, estimated at 
£1,600. The violinist, Lady Hallé, possesses 
a Stradivari violin worth £2,000, which 
was owned at one time by the celebrate 
virtuoso Ernst. Our English violinist, 
Carrodus, is the lucky possessor of a violin of 
considerable value ; it is a Joseph Guarnerius, 
which had been played upon by Paganini, 
who one day gambled it away. Thus runs 
the story! Sarasate plays alternately upon 
two Stradivari violins, of which one is his 
own property, and the other has been lent to 
him by the Royal Museum of Madrid. The 
Duke of Saxe Cobourg-Gotha hasa Stradivari 
violin in his possession which is valued at 
£1,400. The Russian violinist, Mikaileff, 
bought, in 1889, in Buda Pesth, at a sale, a 
Stradivari, dated 1689, for £600. Dr. 
Joachim owns three Stradjvari violins, one of 
which has been presented to him by his 
English admirers on the occasion of his 
jubilee, and cost £1,200. The beautiful-toned 
Stradivari with which Joachim once estab- 
lished his fame, is said to have been exchanged 
hy him ten years ago with Mr. Meier, of 
London. The one taken by him is reputed to be 
in better preservation, but does not possess 
the brilliancy of tone of the old instrument. 
Messrs. Hill & Sons purchased, in 1893, for 
£2,000, the celebrated Stradivari called 
‘‘ The Messie,” from Alard’s executors. The 
celebrated Batta Stradivari ‘cello fetched 
more than the last named sum, and the same 
firm acquired a Stradivari violin of the 
virtuoso Rode, for which they gave £1,200. 
The beautiful ‘cello of the same master which 
had been in the possession of Duport, and 
later on of Franchomme, was also acquired 
by Messrs. Hill & Son for £1,600. One 
of the most priceless collections of old 
Italian string instruments, representing in 


value some £40,000, is in the hands of the 
rich American banker, George Smith, of 
Chicago. It is said of this collection that 
almost all old masters are represented in it, 
amongst them over a dozen violins made by 
Stradivari. Another valuable collection can 
be found in Hartford, Connecticutt, where its 


rich amateur possessor estimates its value at 


£16,000. Perhaps the largest collection was 
that owned by Joseph Gillot, of Birmingham, 
It consisted of some 500 violins, amongst 
them the well-known ‘Imperator, Stradivari. 
The whole collection was estimated at the 
time of the sale to produce abou £35,000, 
but it would doubtless realise more than 
double that sum now. 


A new industry has been invented in Berlin 
and may find imitators in Kagland, A young 
man with a violin case enters a shop, buys 
some trivial article, and requests the shop- 
inan to take care of his violin promising to 
call for it in half-an-hour, A little later 
another gentleman calls in aud accidentally 
observes the violin case. Entering into con- 
versation upon the art of violin-playing he 
requests permission to look at the violin, 
is enchanted with the instrument, wants to 
buy it for his son, and requests the shop- 
keeper to enter into negotiations with its 
owner. He offers to give £5 for the violin, 
putting down a sovereign on account, and 
disappears. ‘The young owner returns, and 
having been informed of the offer, he con- 
sents to accept £4 for it. The shopman falls 
into the trap, pays him the £4, and is 
delighted at the prospect of his £1 profit. 
But the curious part of the business is that 
the ‘‘ would be purenaser,’” who had been so 
enthusiastic over the merits of the instru- 
ment, and who had offered to pay £5 for it, 
never returns to complete his bargain. A 
few days later the shopkeeper learns to his 
great disgust that he had paid £3 for an 
article not worth 5s. 


I observe the following paragraph floating 
about in American newspapers :—- 


“The most expensive violin in New York cost 
10,000dols , and is owned by an amateur. It came 
from the famous collection of the late Due de 
Camposelice, of Paris, who was indebted for his title to 
an American woman, Mrs. Singer, later the Duchess 
de Camposelice. For his marriage portion (?) she 
presented him with the title which she purchased in 
Italy. A lover of violins, after his marriage to the 
wealthy Americin, he was enabled to get together one 
of the best collections in the world.” 


The paragraph in itself would hardly be 
worth quoting were it not of some general 
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interest. The Duchess de Camposelice is 
said to have been a Miss Wiunaretta Singer, 
daughter of the American inventor of the 
sewing machine. The Duchess is reported 
to be an amateur artist of considerable 
ability. 


Our contemporary, the San Francisco 
“Chie,” contaius a splendidly drawn car- 
toon of the popular violinist, Sir Henry 
Heyman, who it says was formerly solo 
violinist to the Duchess of Annhauser Busch, 
and eight~years ago was knighted by King 
Kalakua of the Sandwich Islands. Our 
contemporary adds by the way of a joke, of 
course, ‘‘that the hour of knighting is not of 
record,” 


Another of our contemporaries advocates 
the use of aluminium violins, explaining that 
sound boards of that metal differ from those 
of other metals, and are analogous to those 
of wood, because they do not produce second- 
ary tones that are not in harmony with prime 
tones. All this seems to us rather ridiculous, 
anid we faney violinists will continue to use 
the wooden instruments. The favourers of 
the aluminium violins admit that the wooden 
instruments surpass any others, and their 
virtue lies not in the elasticity of the wood or 
in the composition of the varnish, but in the 
peculiar warping of the wood to a higher 
arch. We dismiss the subject with these 
few words for what it is worth. 


\ 
We regret to have to record the demise of 
our clever little contemporary ‘ The Key- 
board.” It was singularly well-conducted, 
full of interest.ng reading matter, and not 
being the moush-piece of any particular clique 
or firm it could well be relied upon as being 
honest and independent in expressing its 
opinion, 


We have before us a well-arranged cata- 
logue containing the price list of violins and 
othr musical instruments as supplied by the 
well-known firm of Richard Peat, Tibshelf, 
Alfreton, Derbyshire. Not every violin player 
isas a rule able to spend a small fortune 
upon a violin, and we may therefore confi- 
dently recommend amateurs to write for Mr. 
Peat's price list. They are sure to find some- 
tuing that will suit their requirements. 


OBSERVER. 
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ANSWERS TO CORRESPONDENTS. 

L/L letters containing questions likely to interest 
players of stringed instruments, should de addressed to 
the Aditor, 38, Warwick Road, Eari’s Court, SW. 

W. 7. Linton: We have much pleasure in giving 
you the information you seem to be unable to get 
elsewhere. The number of bars contained in each 
figure of the Alberts is as follows :— 

Ist fig. = 72 bars, i.v., twice through, and 8 bars 
Coda, or Ist fig. Quad. 

2nd fig. = 104 bars, i... four times through, and 8 
bars Coda, or 2nd fig. Cale. 

3rd fig. = 72 bars, ic., four times through, and 8 
hars Coda, or 3rd fig. Lane. 

4th fig. 256 bars, Waltz Cotillion. 

Sth fig. 144 bars, /.7., four times through. and 16 
bars Coda, or 5th fig. Quad. 

The following is the number of bars contained in 
each figure of the Caledonians :— 

Ist fig. — 72 bars, iv., twice through, and 8 bars 
Coda. 

2nd fig. = 104 bars, i.c., four times through, and 8 
bars Coda. 

3rd fig. = 136 bars, i... four times through, and 8 
bars Coda. 

4th fig.— 136 bars. /.c.. four times through, and 8 
bars Coda, 

Sth fig. = 178 bars. /.., four times through, and 16 
bars Coda, 

(i. WM. G., Ipswich: Your fiddle faddists are all 
wrong. and you need not be in the least afraid; if 
possible, the tone will go on improving and not 
deteriorating, provided always that you do not meet 
with an accident such as smashing up of the belly 
or wringing off the neck or upsetting sound-post 
or bridge, etc. Against the latter you ought to guard 
yourself carefully; always let the bridge incline more 
towards the tail-piece than towards the fingerboard. 

String: Whoever has told you the fable, that 
Joachim has never broken a string in public, has been 
guilty of being badly informed on the subject. The 
same may be said of the person who told you that 
Rubinstein never broke strings, but always ham- 
mers, If Rubinstein had ever broken anything of the 
hammer family, it would have been a hatchet, and he 
would have broken it over the little lecturer’s head 
who indulges in such stupid talk. 

R. P. D., Leeds: We can find nothing concerning a 
violin-maker, W. Burn, Holborn Bars, London, 1734. 
Can any of our readers furnish us with some parti- 
culars concerning this maker? 

I’. A. G., Tvras: We should advise you to do the 
same as many of our other American friends do, i.., 
to send us an American one dollar note, which we 
credit for the full amount, /.., 4s, which covers the 
subscription for 16 issues. If you like, you may 
register the letter, which is only an extra 2d. Coins, 
however, and particularly foreign postage stamps. 
are of absolutely no valne.to us whatever, for we can- 
not turn them into the coins of this country, as no 
bank or money-changer will take them. 

ht. b., Carlisle: No. 6 of Fiovillo’s Studies is the 
one marked Andante Sciolto‘ key E flat major, time 
2-4th. The shake falls on the second note, and is 
followed up by a turn; this is the case throughout 
the exercise. 

S. P. S., St. Tres: Jacob Haynes was no relation to 
W.S. Haynes. He worked in London, both as maker 
and repairer, in about 1752. He was an old English 
West-end maker, who copied the Stainer model. His 
tickets run: “Jacob Haynes, in Swallow Street, St. 
James’, London, ficit."" Yours may therefore be quite 
a genuine instrument. 
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ht. k., Grimsby: We are afraid the name you give 
of the maker of your violin is a fictitious one. For 
all that it may be a very good violin, notwithstand- 
ing it being a machine-made violin of quite recent 
date. 

W.S., S—D: We are glad you appreciated the little 
article on the violin industry of Mittenwald. The 
most prominent violin-makers at the present dey of 
that place are the following: M. Hornsteiner, seven 
members of the family, Klotz, Knitting, Jos. Kriner, 
J. G. Witting, and Antoni Zwerger. 

hh. FB. Bey: We know of no other institution 
than the College of Violinists, where violinists are 
examined by violinists, and you had better write for 
full particulars to the Secretary, 54, Mortimer 
Street, W. pa 

‘Hints and Helps to Violinists’’ by W. 
SurcLirFE, “ Leaves from a _ Professor's 
Diary,”’ several letters, a considerable amount 
of Reviews of Music, Literature of the Violin, 
and other items of interest must be allowed 
to stand over for want of space.—Eb. 


Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 
(Author of “QuzEER FIDPDLES AND QUEER FIDDLING”). 
Fer Concert Engagements, “ At Homes,” &c.; has 
ulso Vacancies tor a few more Pupils, 
For terms, &c., please address— 
76, FRITHVILLE GAnbDENS, UXBRIDGE Roap, W. 
A few copies of “ Queer Fiddles and Queer Fiddling ” may 
still te had of the Author, post free 64d. 


COLLEGE OF 


FOR SALE. 
VIOLIN by ANTONIUS and HIERONYMUS AMATI 
Date 1623, 
IN PERFECT CONDITION. 
For particulars apply to 
AMATI, care of W. EF. Fowxenr, Esgq., 


11, Lower Marion Road, Charlton, Kent. 
FOR SALE. 


VIOLIN BY OtTTro MIGGE 
(1893), 
Splendid tone, £25: also VIOLIN Jine tone, in 
first-rate condition, £10, 
Address : 


Violin, 2, Very Square, Limerick, Treland, 
OLD VIOLINS FOR SALE. 


The Lupot Violin I had last month I sold to one of Sir 
Charles Halle’s bandsmen. In such good hands I have no 
doubt full jastice will be done to this charming violin. [ have 
now an extremely fine Rocea of 1820, price £50. There are 
many other good Violins in my March list These lists will 
be sent regularly to all large buyers whv write for them. My 
advertisements, too, ure now more numerous than they were, 
sv that if the violin public remain in ignorance as to where 
good old violins can be had at low prices it certainly will not 
be the fault of their humble servant, H. DYKES. Old 
address, 28, QUEEN'S ARCADE, LEEDS. 


VIOLINISTS. 





EXAMINATIONS will be held for the DivLomas of 
A:C.V., L.C.V., and F.C.V., 


AND FOR GRADUATES’ AND JUNIORS’ 


CERTIFICATES, 


In June next in London andthe various Provincial Centres 
IS NOW READY. 


SYLLABUS FOR 1895 





Full Particulars may be obtained from 
Mr. G. FOUCHER, 
HON. SEC. COLLEGE OF VIOLINISTS LIMITED, 
54, MORTIMER STREET, REGENT STREET, LONDON, W, 
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NOTICE TO 
DEALERS, PROFESSIONALS, TEACHERS, &c. 


If you want to buy at the best and cheapest wholesale 
house in Engle na. Ircland, Scoth and and Wales, send for my 
New Illustrate 1s holesale Catalogue, with about 200 ilustra- 
tri tions, post fre ti o anyone. Splendid Vio! in G ut bh Strings 

3 .36,to 66 bundle; Accribelles, 2 -, 36, and 16 
bundle A Gut, 26,5 - 36,46, and 66 bundle 6 
doz., and sterling silver for pre fessional use 56 doz ‘Grand 
Patent Music Stands 29 each, 30 - dos. Splendid V iolins, 46 
i -,6 6, GRAND, Up to BS. See our marvellous Gem Violin. 
only )-. Bridges, 6d, 1-, and |6doz. Pianos, Organs, and 
every description of Musical Goods, first ¢ lass. quality only 
kept. Send tor catalogue. You will be surprised. The 
cheapest and the finest Cutter in the United Kingdom is 


RICHARD PEAT, 
MANUFACTURER AND IMPORTER, 
TIBSHELF, NAR ALFRETON, DERBYSHIRE. 
Ashdown Edition of Standard Violin Music 


(For Violin and Piano, unless otherwise indicated). « d. 





Vol. 1. Lyric Album (5 pieces) ° 1 6 
» 2 Diehl Six Gavottes os ms 2S 
3 Burgmiiller. Three N: scburne s «. S&S @ 


4 Heller & Ernst. Les ra ad Amitié, Book 1 


7 pieces) as 0 

5. Heller & Ernst. Les Gages a Amitie, Book 2 
(6 pieces) - 2 0 
6 Ernst. Four Morceaux de Salon 1 6 
7. Kayser. Four Sonatinas. Op. 58 20 
1 6 


. & Lange (6 pieces) 

, *% Spohr. Grand violin school. Translated from 
the German, with portrait of the composer 4 0 

“10. Baillot, F. (Scales in all torms, arpeggios, &e.,&e.) 1 0 


(To he continued), 


EDWIN ASHDOWN, LIMITED, 
NEW YORK. LONDON. TORONTO. 


Carlo Andreoli, 
EXPERT DEALER & IMPORTER OF OLD 
ITALIAN STRING INSTRUMENTS. 





Upwards of Five Hundred genuine old Italian 


Violins, &e., for Sale. ne 
\ 


Sole Agent for Vigneren (Paris) New Model 


Bois, 


Also Importer of the 


Finest Italian Harmonic Strings. 


Every Artist and Amatcur should use Andreoli’s 
unrivalled rough Roman Strings... They are the 
best ever produced, and will bear comparison with 


any other article of that name sold in England, 
Testimonial from Mr. WILHELMJ. 


* Your Strings are the best in London. 
A. WILHELMJ.” 


11, SOHO STREET, SOHO SQUARE, 
LONDON, W. 


TIMES. 
HIGH-CLASS 
ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the sabje*t of the priucipl+s 
of Vielin Corstruction, which were adopted by the old Clas-ic 
Masters of the [tatian Scheol his special study, and after a serivs of 
experiments wh ch has extended over many years, bas arrived at 
the conclusion that excellence in violin ¢ »straction is to be 
achieved by feithful'y following theie principtes, 
The violins of this maker are consequently, whilst ef s urpas- 

ing excellence in design and construction, without any vagaries or 
so-called »nventions and iraprovements, They possess 


The Real Old Italian Tone 
of a fuiness and richness which has hitherto only been fo-nd in 
the finest productiors of the best makersof Cremona. 
Prices and full :articulars way be obtained on application to 
the sole agent for Great Britain and Ireland, 


G, FOUCHER, 


54, Mortimer S8St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
Ps arison with ona: Italian Instruments, 





SONATA FOR: PIANO AND VIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

* A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the tirst and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers.”——The Times. 

**A really noble composition in the best classical 
style."—iaturday Review. 

“A pieve of excellent workmanship, of sustained 
interest, beauty and effectiveness.”"— New Quarterly 
Musical Review. 

Loxpon : BREITKOPF & HARTEL, 
54, Great MARLBOROUGH STREET, W 


John William Owen, 
VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 

Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original, 
Superior Method. Unquestionsble references. 


WALTER H. MAYSON, 
VIOLIN MAKER, 
62, OXFORD STREET, MANCHESTER. 


Vleas2 write for Price List and Testirronials from those 
who buy aud use the uoted Instrumeuts made by W.H. M. 
solely, who is prepared to visit intending purchasers—no 
matter what distance ~ —with samples. 


& B WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 

Importer of the finest quality Italian Strings, Tested Strings 

prepared expressly for 8.B WW. (speciality). Bass Bars, Sound 

Posts and Bridges. Tepairs = = —— carefully executed 
YE OLD ‘FIDDLE SHOPPE, 

53, Land’s Lane, Leeds 


(LTUREE DOORS FROM COMMERCIAL STREET) 












POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
Amateurs ; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s “Gem”’Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price 1s., cloth Is. 6d. 

Carl Volti’s New Tutor for the Violin. Intended 
for the use of beginners. Price 1s, 6d. net. 

Carl Volti’s Scales and Exercises for the 


Violin. Compiled from Spohr, Kreutzer, &c. Prive 


2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 18. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
James Whyie. Fellow F.T.S.C. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price ls, net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
nett complete. 


LONDON : 
JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.”’ 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters, 


The whole Stock of this Great Maker on Sale- 
Apply to EDW. CROMPTON, 54, Barton Arcade» 
Deansgate, Manchester. 


NOVELTY! NOVELTY! 


Meyer-Kross, : 
THE ART OF BOWING (Tenor). 


A theoretical and practical guide to the cultivation 
of bowing-technology and to the acquisition of a fine 
tone and performance on the Viola (Tenor) (Viola 
alta). German and English words. Nett, Nett 4s. 6d. 


Fos. Werner, 
THE ART OF BOWING (Violoncello) 


THe Anr or Bowrnc.—A practical guide to the 
cultivation of bowing-technology and to the 
acquisition of a fine tone and performance on the 
Violoncello, German and English words. 

Nett, Nett 4s. Gd. 
Adopted in the Royal Academy of the Tonal 
Art of Munich. 


C. F. SCHMIDT, Music Dealer & Publisher, 
Heilbronn a/N, Germany. 


LOUIS OERTEL & Co., 
London, 69, Berner Street, Oxford St. 
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VIOLINS, VIOLAS, AND VIOLONCELLOS, 


By the celebrated Belgian Maker, 


GEORGES MOUGENOT, 


Manufacturer to the Royal Conservatoire of Music, 
Brussels, 





M. Mougenot is an artist in every detail of his work. 
There is no point in his productions which does bot 
show this. The most important of his violins is his 
beautiful copy of what is perhaps the tinest violin ever 
made--the celebrated instrument known all over the 
world as “ Le Messie.” The * Jupiter” and the “ Roi 
Joseph,” which M. Mougenot also copies, are remark- 
ably fine specimens of the work of Straduarius and 
Guanerius, and it shouid be borne in mind that these 
are not copies of copies, as so many viclins are, but that 
the patterns worked to were made direct from the 
originals. 

Price List on application to the sole Agents for the United 
Kingdom, 


RUDALL, CARTE & Co., 


23, BERNERS STREET, OXFORD STREET 
LONDON, W. | 
VIOLIN STRINGS. 


20 years’ reputation for durability and tone, Three 
samples (best 3rds E) post free 9d, 
EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings and produces a smooth tone. A great boon to 

all violin players. 6d. per bottle (post 2d. extra). 


ALPHONSE CARY, Clapham Junction, 8.W. 


Publisher of EB. Polovaski's celebrated Violin Primer, price 2s. net 


WHITELAW’'S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Easily 
applied. Driesquickly, Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made., The experiments have 
occupied years and have cost hundreds of pounds. 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day. 





COLOURS 
Vale Amber Yellow. | Orange. Aiuati. 
Dark Amber Yellow.| Orange Ked. Pale Kuby 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 


ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 


Prices:—-One bottle 4/-, Two bottles, 7/6, Four bottles, 19/- 
Post Free within the United Ringdoa 


VIOLINS VARNISHED at following Prices: -Varnishing 1§, 
Taking off Old Varnish and Re-varnishing, 20s. 
Descriptive Pamphlet Post Free rom the Inventor, 
JAMES WHITELAW, 

496, Sr. Georaes's Roap, GLascow; 

OR FROM 
ALPHONSE CARY, Sore Acent, opposite THe Lisrary, 
C.iapHam, Lonpbon, S.W. 

Trade Mark, Pamphiets and Labels are all protected. 
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“EDITION CHANOT.”’ 


A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment. 


All Pieces sent po: st free on receipt of half-price, unless marked ‘ nett.’ 
IN ORDERING GIVE THE NUMBER in preference to title or composer’s name. Pieces preceded by an asterisk (*) are pluyable 
in the first position. 


NUMERICAL CATALOGUE. 


ABBREVIATIONS. -Va., 2 vus., 3vns, t vns., one, two, three and four violins alone respectively; vn. pf, 2 vus. pf., 3 vins. pf., 
i vus. pf., one, two, three and four violils with piano respectively ; ‘cello pt., violoneé = and piano ; Vi, ‘cello. pf.. violin, 
violoncello and piano; ya. pf., viola and piano; pt., piano solo; pf 4 hds., piano duet ; , Viola alone ; 2 vns., cello. and pf., 
two violins, violoncello and piano 
Vv. Resch, C. x ed. \  Rerkeri, F ; ee Ae 
48 Slovénade. Vn. & Pf. 2 0 Op. 20. ° Albuam for the Young.” Four 
i) Séréuade, Va. & PL. ; és « « ® Casy pieces - 
Saat . Zio od.) Cradle Sone Va.& PL..... 3 
Papini, Guido P78 2. At Grandmothers es 
ina Phir zs ener Pieces yey . . “77 3.) The Little Troubadour 3 
200 I = ate Romantico. Vn. & PLLOp.od 5 0 278 4. The Guardian Angel ¥ Pe 
| = ._ we — ee a _ .° The four together ee ‘ ae, 
n2 3. Feu-Follett ” Pees 3 Op. 20, “ Album for the Young.” Four 
"5 Twenty-four Elementary Melodious easy pieces : 
Po geag a the first position, Op. 68. a 279 1. Chant du Berceau "Cello & PF. } 
| nh. & Pt. (net) see tee . & 0 2800 2.) Chez Grand’maman ss ; 
Fowler, Charles 28st o3. Le petit Troubadour —,, $e: esi 
’ é : : “ping a 
ot Third easy and melodious duet, 2 Vues. 282 4. IL, Ange Gardiea ” soe 8 
wma Pf. ... Pe «ue a <a Che four together nae a 
Dancla, Chas oes a baxy, BR. A. Oe ™ 
MOH A > ede . #283 Eneore! Eas y Valse, 3 Vus & Pt. —— 
D> Petite Gavotte, 3 Vins. & Pf. Op. 15a 4° 0 pai , 
One Cy) Colle & Bs VT! 10 2R3(u) & eello. double bass A pf. 
wee Ue ‘ to) ¢ PASSE 006 oe ad lib, ae ‘ bare . tee < 
Fow ler, Chas 
+ Torkiuh Rondo. 2 ¥ ps : * Papini, Guido 
a urkish Kondo, 2 Vis. & PT, one se eS vst A Une Fleur! Melody. Vn. & PY. ae. 
Brocca, D. #285 Cinderella March, 2 Vus. & Pf. re 
257) Fragments tavoris dle la Celebre Chat onne Polonaski, E. 
de J.S. Bach, Vn. & Pt, oe — =< Ysh Serenade, 2? Vans. & Pf., cello ad /ib. oA 
WH8 . Piano sa 
Young, Harrington | 
Mendelssohn 237 La Reverie d'une Pecheuse, Vn. & Pf... 4 
25M r)Converto, Vn. part only an vee i 0 
Saxy, R. * De Three Beey? *_0mn ruow Pieces :— 
‘l'welve easy duets in the first position _ 1. F —— Vn. & Pf. ... ; 
divided in two hooks : -- 289 2. Serénade °9 scien 
} 260 Rook I 2Vns. .. eh =f —— 290 3. Pensée Fugitive ‘s i ke 
245] Book Il. P is < ie i 0 Two Album Leaves: 
< 291 1. Andante Cantabile ¥ ee 
wie Heddeghem, Van . . . #92 2. Allegro con Moto ” it ae, 
ee ey ee « Pf. ce DOS Chanson du — fomiance = sans 
263 Fragments de Sonate — .. a oa i 0 Paroles 5 
| 444 Sonatine en Sol » +4 0 ‘ in it = 
265 Second Sonatine 1 0 Smallwood, Wm. 
200; Third t 0 Two Drawing -room Pieces : — 
267 Fourth 1 oO *20t 1. Ariel Valse Va. &P%.. ... a 
"268 Fifth « or & Y 44 *205 2. La Clarine oe 7 Si 
260 Twelve Studies in the first position. Vn. Two Easy Drawing- room Pieces :— 
Solo, Op. 39 Zs as te i 206 1. Evening Glow. Piano Solo... —— 
3 . 297 2. Stella ro ne ae 3 
Philp, Elizabeth Pavini. Guid 
270 © Younger Years” Voice. Vn. & Pf, 4 0 298 Sor es oy Tae - Vn. & Pf 4 
271 Song of the Galley Slaves ,, 1 0 298 Souvenir du Tage. Vn. ¢ a eae 
272) ~Farviil (Farewe 11) English and ‘Swedish Woycke, Eugen 
words, Voice, Vn. & PF. one a 8 20) Sonate Fantastique. Vn, & Pf. ne 
Polonaski, B. Taylor, W. F. 
j 273 bes premiers pas du jeune Violuniste. “3000 Sonatine in G. Vo. PL on eae 
| Ten very easy pieces and studies for : : 
at +7 gfe ' Borelli., Calisto 
. beginners, Vn.& Pf... f { 2 es a 
' ‘ aul Jubilee March, 3 Vns. & Pf. —... are 
Petit, C. J. B0l(a2) “a ’cello, basso ad ih, ee, 
271) Sonatain G major, 2 Vns. & Pe. a 3 iy al 2 Vns. & Pf. is as £ 


To be had of all Music Seliers in Europe and the United ‘States of America, or the Publisher, 
CHANOT, 73, Berners Street, London, W., 
And ARTHUR P. sonnier 154, Tremont Street, BOSTON, Mass., and 136, Fifth Avenue, 
NEW YORK, for the United States. 
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ADVERTISEMENTS. 


Marcu, 1895. THE VIOLIN TIMES. 
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G. FOUCHER, 


Hon. Sec. College of Violinists, 


Violin=Maker. and _ Repairer. 





CATALOGUE NOW READY.—Principally compiled for the use of 
Stringed Instrument Players, contains 
Hints on. the Selection of Violins 
(Page 6), and many items of Great Interest to Violinists. 


To be had FREE on application, together with a Free Sample Length of _the 3 
now well-known TRUTONE VIOLIN STRING (Gut or Aceribelle) : 


54, Mortimer Street, Regent Street, 


LONDON, W. 








a ae ' THE COLLECTOR. 
He arp Tuition. Sixth Yeat-—1894-95. 


The Best Guide, Record and Chronicle of 
News, for Colleetors of and Dealers in 


Mrs. ALAN PALMER Paintings, Books, Objects of Art, etc. 


(Miss "LUCY M. LEACH), Published in the United States. Full Reports of 
auetion sales, accounts of private collections, dis 
coveries, ete.. a speciality. 





Medallist of the Royal Academy of Music, formerly 


Organist of Curzon Chapel, Mayfair. Especially 
recommended hy Mr. Join Thomas, Harpist to Her Issued Semi-Monthly. 
.Majesty the Queen. Subscription for Europe, 10s perannum, Al!) snb- 
: ous scriptions, etc., to be remitted by International Postal 
Gives Private Tuition upon the Harp Order. Draft or Chegue Bank Cheque. by Name to 


ALFRED TRUMBLE, 


Editor and Proprietor, 


at her own or Pupils’ Residences. 


REFERENCES KINDLY PERMITTED— 454, West 24th Street, New York City,U.8.A. 
The Lady Braye. ik gy aes 
The Hon. Constance Hamilton Russell Books on or about the Violin. 
The Hon. Mrs. Middleton. i ca ner grange new 9 aap hg gr 

- Noto of Joachim r. SV¥O. 1cK paper edition, clo 2/6, 
Lady “Kennet, Barringt re or cheap edition 1/. post free. With Appendix by H. 
Mrs. Perey “Thornton. : E. Krehbiel and J. A; Béoekhoven. 
Sir Albert K.. Rollitt, M.P. 1. -‘Techniss of Violin Playing (on Joachim’s method), 
Col. Wyndham Murray, M.P. by Carl Couryoisier. 
Col. the Hon. W. le Poer Trench, h.E. Joacn Mt gaia WHE offer mecrial cid to all 
' ife | jolie ayers.” 
Oe. — a \ 2. How to play the Fiddle. or Hints to Beginners on 
Tr Biante the* Violin, by H. W. and G Gresswell. 4th 
: a edition, Cr. 8vo, cloth 2’- 
For TrERMS APPLY TO 3. Facts about Fiddles, Violins Old and New, by d. 


Broadhouse srd edition, 6d. 


9] ; LYNETTE AVENUE, t. Louis Spoliur’s Autobiography. Two vols, in one, 7/6 


South Side, Clapham Common, &.W. London, Witliam Reeves, 185, Fleet St.,E.C 
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